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ing the Renaissance. It began to disappear to- 
wards the end of the eighteenth century, and 
remained lost up to the first half of this century, 
when a revival took place in Germany. Its dis- 
appearance is understood when one calls to 
mind the practice of substituting inferior imi- 
tations of costly materials that has degraded 
almost all crafts in modern times. It is quite 
possible to imagine that an artist who spent time 
and energy in embossing and other.wise decor- 
ating leather, would feel hardly grateful to an 
enterprising manufacturer who produced acar.- 
cature of his creations in papier-mache. 

One of the greatest attractions of this craft is 
the scope it gives to original design, owing to the 
multiplicity of uses to which leather may be put. 
The early Spanish wall-hangings and chair work 
of embossed leather are world-renowned. 

A chair in embossed leather is illustrated here- 
with. While the drawing preserves the charac- 



sirable to choose such fruit and flowers as 
possess a soft bloom; for instance, pansies, au- 
riculas, dahlias, peaches, apricots and also but- 
terflies are most suitable, although there is no 
reason why arabesques and landscapes, etc., may 




Chair in Decorated Leather. 

ter of the design with sharper definition oit the 
reduced scale, necessitated by the available 
space, it does not suggest the contrast of slightly 
varied planes, which in leather work, as in other 
forms of bas-relief, impart the chief value to the 
work. 
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ANEW style of decorative work is placed 
before us under the above title, relative to 
which, we must first remark, it does not mean 
painting on velvet, but producing an effect like 
applied velvet on other surfaces. It can be used 
for all household decora 1 ive purposes, and done 
on paper, cardboard, wood, silk or cloth; even 
ground glass, porcelain and plaster can be thus 
decorated. The materials are made up in handy 
metal boxes, and consist of the colors, fixative 
and thinning liquid, a glass saucer, brushes and 
hard feather quill, to which are added a few 
tubes of gold and bronze powder. The full scale 
includes about twenty colors, which can again 
be mixed to produce other tones. To keep up 
the velvety impression of the painting, it is de- 




Painting on Velvet. 

not also be treated in this manner. As in all 
other artistic work, skill and practice are needed 
for perfection in this art— the colors are, how- 
ever, not laid on with the brush, but strewn 
ightly on the motive, after it has been painte d 
over with the white fixative— and the effect is 
most charming. 

The design is traced on the ground stuff in the 
. usual way, either by means of transparent pa- 
per and graphite, or drawn lin free band. Then 
(•ome of the fixative is put with a knife point in 
the glass saucer and the thick mass thinned 
with a few drops of the other liquid; this is then 
painted, say on one flower at a time, and the re- 
quired color is taken up with the quill and 
smoothly strewn over the flower, any remaining 
loose grains being subsequently blown off. A 
few trials will soon initiate the worker into the 
right quantity of powder and thickness of the 
fixative. If the latter be too thin, the powder 
will not adhere sufficiently, aud if the contrary, 
the powder is apt 'to lie too thick. 




Panel in Pokerwork. 

An equally smooth underground is the best 
means towards securing upper equality of sur- 
face, and great care must be taken never to 
leave any uncovered spaces, or spots will ensue. 
When several colors are placed side by side, the 
whole underground may be made at once, and 
the powdered color strewn on separately for 
each leaf or. petal. Any one with a taste for 
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form and color will soon find out how to do this. 
When mixed colors are desired, the two powders 
are put in the quill and then shaken together un- 
til mixed; the finger being meanwhile held over 
the end of the quill, to prevent the powder falling 
out. Superfluous and loose powdering must be 
most cautiously removed, lest injury should be 
done to the under painting. Veins of leaves and 
flowers are lightly scratched out with a needle. 
The beginner, who finds the work is not satis- 
factory on the first attempt, may improve the 
outlines by a few touches of water colors, but 
must try to do so without injuring the general 
velvety impression of the work. 

This sort of painting is really an interesting 
occupation, and makes no surrounding dirt, its 
soft, velvety appearance renders it suitable for 
decorating all sorts of cushions and curtains, 
albums, boxes, note-books, letter paper, etc., also 
take the colors, and offer a wide field for its use. 




A Chippendale Cabinet. 

In the case of wall texts or large lettering, it is 
advisable to strew at least the capital letters 
over with gold or bronze powder. 

The inventor of this new decorative work.Otto 
Bachman in Saulgau, Wurtemberg, has taken 
out a patent for the same. 




THE scorch work panel in our illustration 
shows tne exception of an elaborately fin- 
ished background, to a lightly done design. 
This is done by searing the entire background 
to a rich dark brown tone, by means of short, 
firm strokes of the hot pencil. The pattern is 
left quite white, with clear, distinct outlines,and 
afterwards finished with the necessary lines, for 
decorative work, only intended to be seen from 
a distance. Our panel measures 13 in. high by 
7)4 in. broad, and allows the use of just a mode- 
rate touch of color for the flowers and leaves, 
either thinned oil or water colors may,in accord- 
ance with the worker's taste, be taken. The 
edge must, however, be scorched in a light 
brown tone. 



